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The history of quartal divisions with a unified center
goes as far as the Neolithic Era. These ornamental
patterns appear in many pre-Islamic and post-Islamic

. buildings, fire-temples, gardens, cities, mosques,

carpet designs, calligraphy and poetry. In Ancient
Persia, the four elements of water, wind, soil and fire
in addition to the “turning wheel” symbol (Chalipa -
Cross) had an important presence. Also, in Timurid
through Safavid musical compositions we see the use
of multi-pattern forms with returning refrains.

The initial idea about Quartal came from these
precedents in Iranian culture, art and architecture.
Four areas that are the main components (Goosheh)
of Mahoor and eventually reach a meeting point.
Although each capable of complete formal indepen-
dence, they are codependent because of the mutual
repeating cadences.

This recording is performed on an instrument by
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1. Daramad 08:07
2.Delkash 09:41
3.Shekasteh  09:53
4.Eraq 08:51
Total Time: 36:32
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